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l6 NOTES ON THE EAST GALLERY, l886, 

(263), Mr. Wier's Reverie (274), and Miss Dixon's Sewing Carpet 
Rags (271), are interesting works on the corner panel. 

Among the numerous noteworthy paintings on the south wall may 
be mentioned Mr. Shirlaw's "Jealousy " (291), a tall, dark Italian 
woman, with a face full of character and passion — a painting of 
superb color effect; — "Memories," a small, carefully painted interior 
and figure, by H. W. Watrous (309); a portrait by Constant Mayer 
(290); a " Lady and Horse," by J. H. Witt (286), and pictures by Mur- 
phy, Dolph, Morgan, Wordsworth Thompson, Rehn, and Birney. 



THE EAST GALLERY. 

There are no very large pictures in the East Gallery this year, but 
there are many small works which are worthy of notice. Among the 
best of these — and one of the best pictures in the exhibition — is Fred- 
erick Dielman's Head (322), in which the quality of the flesh painting 
is exceptional. On the opposite side of the gallery is Benoni Irwin's 
" Improvisatrice " (444), another picture that belongs to a high place in 
art. It is a portrait of a young lady with a violin, and the flesh paint- 
ing, the expression and the charming color throughout the picture ren- 
der it, like Mr. Dielman's, remarkable. Mr. Ward is represented in 
this gallery by one of his effective interiors (332). — This time we are 
shown a "Carpenter's Shop," and the effect of light is asexcellentas that 
in his "Cobblers," in the North Gallery. By F. D. Millet is a Greek 
girl carrying an amphora on her shoulder (343).— The figure is very 
pure and graceful in outline, and the coloring is quiet, harmonious 
and subtle. Oliver J. Lay is. represented by an excellent " Portrait of 
Henry A. Ferguson " (342), and by Mr. Conant is a Portrait of the late 
Irenwus S. Prime (354). 

Frederick E. Church contributes to this gallery "The Sorceress" 
(356), a dreamy, imaginative composition in delicate tones of pink 
and white, into which all the prismatic colors seem to have been 
blended without losing their individuality. A young woman, half 
flesh and half imagination, is drifting through the clouds and over the 
water, bearing a vessel of smoking incense in her hands. She is fol- 
lowed by a number of monstrous reptiles resembling alligators, seem- 
ingly attracted to her by some mysterious influence they are powerless 
to resist. It might seem as if the artist were endeavoring to typify the 
power of beauty to attract, by its mystic spell, even the lowest and 
most degraded of living things. There is some excellent flesh paint- 
ing in a Head of a Child (370), by George W. Maynard; and W. V. Bir- 
ney's " Doll's Concert " (357), and Ernest Parton's "Springtime on the 
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Thames " (359), deserve attention. On this wall also are landscapes 
by Jervis M'Entee (362), Worthington Whittredge (350), T. Addison 
Richards (341), R. A. Blakelock (348), and J. F. Cropsey (363). James 
Hart has a picture of three innocent-looking calves in a meadow, with 
the facetious title "Three Little Maids" (344). Henry A. Loop is 
represented by a " Song of the Sea" (355); C. M. M'llhenny has a 
carefully painted picture, "The Old, Old Story " (367), and George N. 
Bowers contributes an excellent representation of one of the old shingled 
houses of Bridgehampton, L. I., with characteristic landscape (378). 
By Percy Moran is a head of a lady, entitled "lam Ready " (366). 
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On the corner panel, on the line, is "Hunted Down" ^381), by 
Gilbert Gaul. A guerilla has taken refuge in an old cabin, and is 
nervously pulling his revolver from his pocket. There is a hunted, 
desperate, and yet defiant expression in his face. Through the partly 
open door of the cabin, a band of pursuers may be seen. In contrast 
with this is Mr. Satterlee's graceful Festival of Flora, showing two 
white-robed vestals decorating a smoking altar (382). Next this is 
G. B. Barse's "Contemplation" (383) — a young sculptress seated in 
her studio, with her implements and some of her work about her. 
Above these hangs F. K. M. Rehn's Three Fisliers (384) — a realistic 
representation of sea and sky toward evening on a windy day. 



IS NATIONAL ACADEMY NOTES. 

Oil the opposite side of the gallery are bright landscapes by Sonntag 
(403), and Hubbard (412), and a pleasing study of an old woman " Spin- 
ning Flax " (404), by J. N. Marble. By Charles H. Davis, is " The Pass- 
ing Day " (417), a late autumnal landscape, the leaves [alien from the 
trees and the tall grasses dead and brown. The sun is setting behind 
the spectator, and the full moon is rising. An old woman comes to- 
ward the foreground, whose day is passing like that of the landscape. 
The picture is full of sentiment and is very true to Nature. A " Portrait 
of a Lady" by Mr. Lay (422), comes next, and after it ''The King's 
Health " (426), by Pcreival IX- Luce, showing a young man who 
refuses to drink the toast, to the perturbation of his host. Carl C. 
Brenner's Winter (430) is over the entrance to the corridor. 

In the next panel are E. L. Henry's " Latest Village Scandal " (434), 
a study of characteristic types; — an exceedingly carefully painted 
" Interior," by Louis Mceller (438), showing a room with walls covered 
with paintings, reproduced with rare fidelity. There is an effective 
" Head " (440), by J. J. Hammer, and a sunny Long Island Farm Scene 
(445), by George H. Smillie. "A June Day" (448), a child driving 
geese — is a picture quiet and agreeable in tone — by J. H. Dolph; — and 
there are " Heads " by Filz (547), Curran (457), and Mrs. Fowler (459). 
Mr. Gay's Where Sea and Meadmv Meet (454), is on the corner panel. 



THE SOUTH GALLERY. 

The South Gallery contains the greater portion of the larger 
pictures in the Exhibition, as heretofore, yet, even here, there are 
fewer large works than usual. 

Entering from the East Gallery, we lincl on the first panel a carefully 
studied "Old Mill at Cocksackie " (468), by R. YV. Hubbard ; a charac- 
teristic picture of street boys entitled " Don't " (473), by J. G. Brown ; 
and Autumn in New England (469), by R. Swain Gifford. 

The greater part of the end wall is taken up by Robert Koehler's 
picture, The Strike (481). A crowd of excited workingmen have 
gathered in front of the residence of the owner of the foundries — seen 
in the right of the picture— where they have been working. The 
spokesman of the party is talking earnestly, reciting the grievances of 
his distressed companions, toward whom he points with his left hand, 
while his right hand is clcnched--sliowing that he is speaking temper- 
ately with an effort. Behind him stands a brawny workman in his 
shirt sleeves, critically observing the face of the mill owner. Others 
regard the latter vindictively, — some curiously. All. however, are 
determined. Some would use violence. One is picking up a stone. 
Only a little thing will turn the crowd into a mob. A woman who 



